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Andrew's music is losing a certain 
effectiveness through overkill. This 
is the 30th record on White's own la- 
bel that I have studied. The tunes 
are familiar, the formats familiar, 
the intensity's familiar, the sinewy 
constructed tone is familiar, even 
the breathing patterns of Mr. White 
are familiar, the whole spacing brea- 


, thing, accenting give and take of the 
For complete catalogue of all 33 albums, write to: rhythm is familiar. The last three 


releases by Mr. White have deviated 
ANDREW'S MUSIC from the plain white with gold-lett- 
ered packaging of their fore-runners, 
"Bionic Saxophone" even has photos! 
4830 South Dakota Ave., N.E. 
e 
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I think it is also time for Mr. 
White to deviate from the musical 
december 1978 - cadence - 


format. Bring in a trumpet (Clifford 
Brown where are you?) or even another 
sax. Now admittedly, finding ancther 
artist with both the abiliaty and 
guts to go up against White is lim- 
iting in itself, but there are a few: 


exercise), Fhil Woods, Richie Cole, 
Hannibal, Dex, and a few others. 
course, these criticisms come after 
years of listening to this music. 

Twer this my first listening, or even 
my 20th, I would be handily impressed 
by this effort and rightfully so - 
white is amazing. For those familiar 
with Andrew's music, you know what 

to expect, if you have room and bud- 
get for more, you'll not be disappoin- 
ted. For those still ignorant of 

this energetic bop madman, start here, 
there or anywhere. White leaves him- 
self wide open for criticism and 
snipe, but I can't deny on the face 

of listening to his music that here 

is one brilliant jazz artist. Ig- 

nore the silliness cf Andrew White's 
"shtick', his eccentric and archaic 
ways. Ignore it and seperate it from 
the music. Objectively it would be 
hard to listen to his music and ig- 
nore it. Listen. 


Steve Lacy: interview 


TAKEN BY CHUCK FRANCE, TRANSCRIBED BY BETTY FRANCE 


CAD: What are the clubs in Paris like as compared to New York 
City? 

ore meres just fewer. There's just a handful of American i 
musicians in Paris really. Maybe a dozen or two dozen. And in 
New York you find a concentrated scene - it's another world. 
So that has advantages and disadvantages. The isolation - you 
can concentrate on your own thing but sometimes you feel iso- 
lated. The best situation for me is to go back and forth. 
CAD: Are you seeing a lot of people here at the John Coltrane 
Memorial Festival that you played with in New York? 

SL: Yeah, it's like Old Home Week. I would like to hear An- 
drew White. This is the first time he has been in Europe. 
This is the first festival that has invited him to come here 
so I have been looking forward to hearing him for awhile. 
CAD: He's one of the few musicians to have his own record 
company and record his own music. 

SL: He has gone farther than most; I think he has 30 records 
out. It really is incredible. I have heard one or two but I 
have no idea what's on the rest of them..... 
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-Guest lectures at Harvard 
Univ. 1978-79 for an accredited un- 
dergraduate course will be CRAKAM 
.« COLLIER, DOT. DONEGAN, RAN BLAKE, 
TEDDY WILSON, ALBERT MANGELSDORFF, 
GEO. RUSSELL, HERB POMEROY, ANDREW 
WHITE, HOWARD McGHEE, LEF KONITZ, 
JAKI BYARD and JOHN LEWIS.. 


-ANDREW WHITE, com- 
missioned to do the liner notes on 
an upcoming PRESTIGE COLTRANE re- 
issue, will be playing N.¥.C.'s Tin 
Palace sometime Dec. 6-9, then to 
D.C. (Washington) Space Dec. 15&16... 


Speaking Their Piece 


June must be ANDREW WHITE month, 
not only do his ads grace Cadence 
usual) but also this issue sports 

and interview and reviews of his two 

new releases, "LIVE IN NEW YORK" Vol. 

l (AM 31) and Vol. 2 (AM 32) which 

were incidentally recorded in June 

(24 & 25). By sheer indulgence and 

orneriness, Andrew White is beginning 
to become an established jazz name. 

His immense talents and infatigueable 

quests have already given him a name 

and almost legendary status among 
musicians (ask one, chances are the 


for 
(as 


answer will be anything but indiff- 
arent)... 

Hip jazz fans and Cadence readers 
(a redundancy?) will need no intro- 
duction to Andrew White, Though one 
can be found in the May '76 issue. 

The two latest volumes for An- 
drew's Music were recorded live at 
(then) Joe Lee Wilson's loft, The 
Ladies' Fort, during the so-called 
wars between Wilson's Loft Festival 
and Sam Rivers' Rivbea Festival. 
Volume One has "Take the Coltrane", 
"Impressions," "Parker 51," "Easy 
Goin' Evening" and Andrew's "Do Y' 
All Swinging?" Volume Two is made 
up of "Giant Steps," "Pristine," 
and two originals, "You Maybe Can't 
Do It,""New Blues." Both volumes of 
course have Andrew's music mark, 
"Theme." Musicaliy most of this is 
top rate and I can't help but re- 
iterate that if you have any inter- 
est at all in post war jazz and 
haven't heard Andrew White yet, re- 
medy your loss by investing in one 
of his records. "Live in New York" 
would be as fine as anyplace to be- 
gin. Passion, integrity and humor 
again highlight all of Andrew's pla- 
catch his almost clarinet 
type flurrying on some of his sax 
work. Highlight for me is Andrew's 
running the lines of Jimmy Raney's 
"Parker 51", some of it in almost 
Tristano terms before charging into 
a typical breathtaking solo. There 
are times when White sounds mid-tem- 
po Gerry Mulligan played at 78 rpm, 
though Andrew is a much more verti- 
cal player. 

Volume Two opens with "You Maybe 
Can't Do It" which is both dull and 
exciting. This is one of Andrew's 
breakneck solos but no matter how 
masterful the combination of speed 
and technique, it is for the most 
part rather stationary except near 
the end when Andrew leapfrogs ideas 
with the same speed he maneuvers 
scales. "New Blues" follows and 
gives more space to the rhythm of 
Donald Waters (p), Steve Novosel 
ana Bernard Sweetney (dr) and has 
its best moments in a drum-sax dia- 
logue two thirds into the piece. 
Vol. 2 concludes with the Coltrane 
tributes and Theme which sounds a 
bit fatigued, spacy and perfunctory 
te these 2acs. 

Outwardly the biggest change in 
these records are the (blah) pastels 
{blue and pinkish red) that replace 
the usual gold lettered white covers 
of Andrew's Music records; there is 
even a picture! As a veteran White 
listener of almost 20 years I think 
it would be nice to hear Andrew 
play off another horn man, perhaps 
a trumpeter like Bill Hardman or in 
duet with a Phil Woods - some duet! 


ying, 


(b) 


Bob Rusch 
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ANDREW WHITE 
‘LIVE IN NEW YORK’ 
AT THE “LADIES FORT’ 


VOL. ONE AM-31 — VOL. TWO AM-32 


. Record Review 


ANDREW WHITE, LIVE IN NEW YORK AT 
THE LADIES FORT, VOL. 182, ANDREW'S 
MUSIC AM-31 & AM-32, 


VOL. 1: TAKE THE COLTRANE/IMPRESSIONS 
/PARKER 51/DO YALL SWINGIN'?/EASY 
GOIN' EVENING/THEME . 

VOL. 2: YOU MAYBE CAN'T DO IT/NEW 
BLUES/GIANT STEPS/PRISTINE/THEME. 
WHITE, TS, AS; DONALD WATERS, P; 


STEVE NOVOSEL, B; BERNARD SWEETNEY, 
DR,June 24, 25, 1977, 


i i ] y MA | e The latest two volumes in Andrew 
White's already monumental self-pro- 
mulgation differ from the Preceding 
thirty in a couple of respects. 
First, this is White's recorded de- 
but in New York City, after several 
years of laying back in provincial 
Washington, DC. And probably hecause 
of this emergence into the harsh 
light of The City, White has decided 
to change the packaging and produc- 
tion, as though to signify some tran- 
sition. 
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The record jackets are no longer 
blank white with minimal gold lette- 
ring. Volume I is blue and Volume 
II is pink, and we are left to puz- 
zle out the joke, or the symbolism: 
White the child; remaining a child 
in wicked NYC; child of Coltrane; 
sexless; the issue of two nights of 
hard labor at the Ladies' Fort? I 
don't know enough about White to 
guess confidently, but there is a 
remark on the back of the jackets, 
presumably written by White, which 
might give a hint: he rather self- 
servingly suggests that the music 
on these albums might be the only 
good thing to survive the so-called 
"loft war" of June, 1977. I don't 
know. White is a puzzle in many 
ways. The other*noticeable thing is 
that on the front of each jacket 
there is a photo of White Playing 
an alto. He wears a gray suit, white 
shirt and dark tie, and looks schol- 
arly with black horn rims and a naat 
abbreviated beard. On the back there 
is a long poem by Robert Komisnane 
called “Keeping Alive the Music: 
Andrew White," which places White 


in the direct "line of ascent" from 
Joplin, Bessie, Louis, Duke, Billie, 
Bird, Miles and Coltrane. 


This is all quite inflated, yet 
for all I know the pink and blue 
may be an outrageously funny joke 
that I can't dredge up. I have heard 
that White has a sense of humor. 

One of my problems with most of 
White's music on these albums is that 
no sense of humor is evident at such 
high speeds. Slow some of it down to 
164 rpm and let me listen again. 

With only a couple of exceptions this 
is the renowned White Fury unleashed 
again. On both alto and tenor he is 
unbelievably facile at fast tempos, 
and seemingly indefatiguable as well. 
But I am fatiguable, and as a liste- 
ner I suppose I should resent the 
quick little winking sneer (or may- 
Łe just a wink -- I tell you the man 
is a mystery) of the song title, 

"You may be can't do it.” 

That White is a master musician, 
“o ase Sco Ruscn's pnrase from an 
earlier Cadence, hardly anyone could 
Jispute. Granted that fact, why does 
he seem content to be John Coltrane's 
torchbearer? Has he perceived such 
a role to be nobler than pursuing 
his own light? If so, he is serving 
with his tremendous gifts an admira- 
ble humility. But I cannot tell -- 
probably few except Andrew White him- 
self could -- whether in fact he is 
realizing untapped veins in Coltrane's 
work. The music on these two LPs, as 
intense and unrelenting as it is, 
leaves me not breathless but cold. 
Surely sometimes groundbreakers have 
that effect, but I can't hear from 
this that White is a groundbreaker. 

Pardon what may sound like snide- 
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ness. Perhaps in the face of such an 
enigma as White, and in the absence 
of any resolution, that's what my own 
bewilderment creates. 

Joel Ray 


